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FOMA Forward — on Zoom

For those of you able to participate, our foray into the world of Zoom was quite an adventure. Rather than having to completely miss out on favored lectures and lecturers, we did
the next best thing and learned from them through the wonders of technology.
In October Gregorio Luke enthralled us with tales of Miquel Covarubias, truly a Rennaisance Man. Check the FOMA website for a recap in the Winter issue.
Ann Connor broadened our Horizons in February with the history of oil painting on copper in the New World. See Connor wrap-up article on page 2. Then in March we had the
pleasure of touring Kathleen Vanesian’s amazing collection with glimpses of her equally
amazing house and a promise of a future in-person tour for anyone interested . So, for those
of us who took advantage of the excellent programs, it was a rewarding season.
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Spring 2021

1.

Friends of Mexican Art

Up
pComing Rem
minderss
May, May, the Merry Month of May

Save this Date:
Sunday, May 16 th at 4:00 pm

2.

Zoom Yea
ar End Party
y
and Annua
al Meetiing

• BYO Margaritas to toast FOMA & Friendships. Since ‘in-person’
is still in the future due to Covid, we can enjoy a ‘Virtual Happy Hour’ and
a chance to catch up with each other.

• Brief Business Meeting to present and vote on the following
Slate of Ofﬁcers for 2021-22:
Willing to renew:
Presidium: Steve Davis, Sarah Maresco, Lynne Smith, Fritz Thomas
Vice-President: Steve Davis
Treasurer: Fritz Thomas
Recording Secretary: Deidra Sanchez
Corresponding Secretary: Cathy Bonnell
Membership: Doris McVey
At Large: Cindy Owen, Pat Poulson, Kathy Thomas
New Nominee: Hospitality: Peggy Sharp

3.

All in Favor, Raise your Glass to FOMA and its Future!
Adjourn now for revelry, catching up and offering up suggestions and
ideas for an exciting new season.

Now, for the end
(hopefully, REALLY the end) of
a Pandemic Year,
the ‘Virtual Happy
Hour and Annual
Meeting’ will take
place on May 16th
at 4:00 pm. You
should have all
received the email
featured invitation.
You should have
also received your
Membership packet via ‘snail mail’
reminding you
to please forward
your dues (payable to FOMA) to
Doris McVey, if
you haven’t already
done so. If you
have, many thanks
and we’ll see you in
September! q
The Presidium

Steve Davis, Sarah Maresco,
Lynne Smith, Fritz Thomas
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Calendar
April

1

Board Meeting
@ 10:00 on Zoom

May

6

Board Meeting
@ 10:00 on Zoom

16

End of Year Party
& General Mtg
@ 4:00 on Zoom

September

2

Board Meeting
@ 10:00 Location TBD

Alonso Lopez de Herrera, La Santa Faz,
1634, Museo de las Americas, Madrid.
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Copper: the Ultimate Canvas		

by Yasmin Rochette

In late February, FOMA members were treated to a superb lecture by
veteran art historian Anne Connor. The story of copper and its importance in the
art world begins in Belgium, where Flemish painters mastered working with this
unique surface. They realized early on that not only were their paintings more
visually luminous, but perhaps more lucratively, they could be transported easily
and without suffering the ravages that can deteriorate other surfaces such as wood
or fabric due to changes in temperature and humidity.
 	
Anne described verbally and visual creations. As an aside however,
visually through wonderful slides, how
the copper was mined in Europe; much
of it from Poland and Germany, and how
the metal was subsequently prepared for
use before painting. Bizarrely, garlic juice
was one of the ingredients used to prime
the surface of copper sheets! Thanks to the
massive reach of the Habsburg Empire,
beginning in the 15thC, works of art
soon found their way to Spain’s southern
ports and on to the New World.
The colonial powers of the era
found a developed mining industry in
the newly conquered lands and seized
on this opportunity to export precious
metals back to the Mother Country,
especially from Michoacán and
Guanajuato. The new overlords kept
some of their new found booty locally,
encouraging indigenous artists to use
copper for religious art - it was part of the
conversion process - including retablos
and escudos de monja (nun’s shields),
examples of which are found all over
South America in churches, museums
and collections. Strong Flemish influence
is clearly seen in the works of New
World painters such as Luis Juarez, Juan
Tinoco and Cristóbal de Villalpando. The
Spanish-born Dominican friar Alonso
López de Herrera created the haunting La
Santa Faz in this same vein in Mexico. It
is an image of Christ that almost radiates
light and this is, in no small part, due
to having been painted on copper.
 	 In a reverse trade of traditions,
plumeria or feather art, practiced
by the Aztecs in particular, became
hugely popular in Europe after the
technique and craft was exported
back over the Atlantic. Feathers were
combined in the Old World (in a
similar fashion to the New, with gold
and precious stones) and adhered to
copper to make the most fantastic

this spelled near extinction for many bird
species as they were hunted down for
their plumage.
The fashion for ‘copper as canvas’
came and went as

Feather a
rt detail
of St. F

rancis of
Assisi.

Details of feathers combined with gold and stones.

other substrates and techniques were
developed. What is obvious by looking at
paintings from the past is that the clarity
of, and aforementioned luminosity of
images on copper has lasted more than
400 years. With proper care they will, no
doubt, last for hundreds more.
It was the most elucidating of
afternoons, covering a wide array of
fascinating details pertaining to copper
in art, expertly presented by Ms. Connor
whom we hope to ‘see’ again soon. q

Colección Jumex: what fruit juice can buy			

One way to fold a piece of fabric!

In the Polanco district of Mexico City sits Museo Jumex, an impressive
structure designed by famed British architect David Chipperfield. It opened
its doors in 2013 and houses a small part of the private collection of the
Jumex juice heir, Eugenio López Alonso. Rotating exhibits display a “Who’s
Who” in international art, but López Alonso is also the world’s foremost
collector of contemporary Mexican art by the once relatively unknown—
Gabriel Orozco for example. While his own pedigree is impressive, Alonso’s
father Mario Orozco Rivera was a muralist, contemporary and colleague of
Siquieros.		
Patrons such as López Alonso have been paramount in promoting
these home-grown artists worldwide and perhaps more importantly, in
purchasing and keeping much of their work in Mexico. Additionally, these
efforts have contributed to the global status of Mexican artists that has
allowed their work to catapult to historically high prices on the world art
market.

In Memorium

Skip Holt
1932-2021

Skip was a long-time FOMA
member who, along with
his wife Camille, took every
opportunity to participate
in FOMA events.
In addition they were
intrepid travelers to Mexico
and had many tales to tell.
Skip always had a smile
and such enthusiasm for
everything Mexican.

by Yasmin Rochette

 	
The sheer size of the interior
of the museum has permitted
unusual, large-scale exhibits. What
can best be expressed as a ‘folding
installation’ was on show in 2019,
requiring a visitor to interact with
lengths of cloth, simultaneously
with another person. Hard to
describe in a sympathetic manner,
it was an oddly compelling way to
find ‘meaning’. As the expression
goes, ‘You had to be there’.
James Turrell’s Passages
of Light was displayed in early
2020. (FOMA members may
have heard of his intriguingly
inaccessible Roden Crater project
hidden somewhere in the wilds of
Northern Arizona.) The best any of
us can do at this exact moment is
view this latest example of Turrell’s
work on the internet, but it gives
a solid idea of what Museo Jumex
is capable of doing — showcasing
imaginative ideas on a massive
scale, this particular one spanning
two floors of gallery space — and,
for all this visual stimulation, the
billionaire juice magnate doesn’t
even charge admission! q

Bill Stolp
1945-2021

Bill and his wife Susie were
enthusiastic collectors and
dealers of Mexican art and
were active FOMA members
for many years. Several
years ago they opened
their beautiful home and
collection for a FOMA
tour, enjoyed by all. Bill’s
enthusiasm about Mexican
art was contagious. We will
miss his input and guidance.
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