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FOMA Springs into Fall
Welcome back a Speaker Extraordinaire

If the name Martha Egan stirs memories, it is because 
she has become a favorite FOMA guest lecturer. Her 
background includes a BA in Latin American histo-

ry from the University of the Americas in Mexico City as 
well as a half-century of studies in what her Jesuit mentor 
called La Universidad de la Calle, the University of the 
Street. 

Her experiences living in Mexico as a student 
and in Venezuela as a Peace Corps volunteer as 
well as four decades of buying and selling Latin 

American folk art and Spanish Colonial art through her 
business, Pachamama, have served as an informal and 
invaluable education. 
She is a research associate at the Museum of Interna-
tional Folk Art, a frequent speaker at museums and 
universities and the author of a growing list of ap-
plauded !ction and non-!ction books.

L e c t u r eL e c t u r e
Date:     November 7, 2021
Time:     2:00 pm
Place: Franciscan 
  Renewal Center
Speaker: Martha Egan
Title:  Relicarios: The Forgotten  
  Jewels of Latin America

She comes to us with a stunning 
new book called Relicarios: "e Forgotten 

Jewels of Latin America which celebrates !nely cra#-
ed bi-faced lockets popular during the Spanish Colo-
nial era. Relicarios held prints, miniature paintings, 
or bas-relief sculptures of holy !gures, behind glass 
in silver or gold frames. "e jewels could be simple or 
lavishly encrusted with gems. 
 Although Jesuits in particular exported 
tons of relics to Latin America from Europe, in gen-
eral only the elite wore relicarios containing relics. 
"e pendants served to re$ect loyalty to the Spanish 
Crown and the Catholic Church, devotion to certain 
saints, and as powerful amulets to protect the wearer 
from harm in the precarious New World. 
Martha will broaden our horizons and much of her 
information will be new even to historians of Latin 
American art. 
Watch for your invitation but mark your calendars  
NOW for Sunday, November 7th at the Casa. Bring 
your guests. Everyone is welcome! �T

December is around the corner and FOMA loves a 
Holiday Party!

Save December 12 to start the celebrating at a favorite venue— 
Aunt Chilada’s

All details will be forthcoming 
We hope to see you there.
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SeptemberSeptember
2
Board Meeting 
@ 10:30 at Cathy Bonnell’s

OctoberOctober
7
Board Meeting 

@ 10:30 at Lynne Smith’s

10
Beginning of the Year Party
Save the Date    (see page 2)

NovemberNovember
4
Board Meeting 

@ 10:30 at Lynne Smith’s

7
Lecture: 
2:00 pm @ the Casa
(See cover story)

DecemberDecember
2
Board Meeting 

@ 10:30 at Lynne Smith’s

12
Holiday Party!
Mark your calendars
Details to follow 

HTQO�VJG�2TGUKFKWO���
Hola, FOMA Members,
It is with great hope (and !ngers crossed) 
that we welcome you back to in-person, 
meetings, !eld trips, lectures and parties! 
"e activity dates are as set as they can be in 
these uncertain times so please mark your 
calendars. If things have to revert to Zoom, 
we will reluctantly let you know.
Many thanks for your continuing support 
as you renew your memberships. It tells us 
your interest is strong and we encourage 
you to spread the word and invite your 
friends to share in the current trends in 
Mexican and Mexican-American art. 

6JG�2TGUKFKWO
Steve Davis, Sarah Maresco
Lynne Smith, Fritz !omas

Please welcome new and returning members and update your Directory as required. 
(Some former addresses may have changed.)

Baker,  Shirley
3959 N Marlow Rd
Apache Junction, AZ 85119
Phone:  480-983-3419
email: QURURAN@MSN.com

Barnes, Ginny
5349 E Fort Lowell Rd
Tucson AZ 85712
Cell: 480-387-6671
email:  ginnyxgeo@gmail.com

Bitz, Sharon
131 N Higley Rd #15
Mesa, AZ, 85205
Phone: 406-599-3555
email: sbitz1@gmail.com

Eagar, Rev. Jorge
Acevedo, Rolando
1630 W Laredo St
Chandler, AZ 85224
Phone: 480-786-3165
email: retablos@cox.net

Garcia, Barbara
809 E. Ocotillo
Phoenix 85014
Phone: 602-750-4284
email: garciab6@cox.net

Garza, Nora M & Felix
2510  N Dayton St
Phoenix, AZ 85006
Cell: 956-266-0386
email: noramgarza@yahoo.com

$GIKPPKPI�QH�
VJG�;GCT�2CTV[�

Sunday, October 10, 2021
2:00 - 4:00 PM
#ICXG�FGN�5EQVVUFCNG  
8390 E Via de Ventura 
Ste 108, Scottsdale

(Hayden and Via de Ventura 
in Scottsdale)

New & exciting venue 
featuring unique and 
authentic Mexican food.
Details coming soon but 
please mark your calen-
dars now! FOMA is back! 

Leach, Sue
6548 S Tamrron
Chandler, AZ 85249
Phone; 480-802-3213

Miracle,  Joe
41 Azul Loop
Santa Fe, NM, 87508
Phone: 505-467-8810
Cell: 602-319-8480
email: demiracle@comcast.net

Obermayer, Mark
4418 E Roma Ave
Phoenix, AZ 85018
Cell: 480-423-9774
email: markobermayer@hotmail.com

Szymanski, Sharron Johnson
5120 E Rancho Caliente Dr
Cave Creek, AZ 85331
Phone: 480-488-0949

!omas, Kathy& Fritz
Mirabella
65 University Drive, #1241
Tempe, Az. 85281
Phpne:  480-317-4349
email: fmtkot@gmail.com



Bracken tapestry

Summer Highlight—SMOCA Tour   
  

A face-to-face meeting at SMOCA on August 8th was a 
welcome ‘!rst’ in many months! To illustrate how much 
FOMA members have missed the group comaraderie,  19 
enthusiastic participants and their guests arrived to be 
treated to a complimentary tour of the current SMOCA 
exhibits by Director/Chief Curator Jennifer McCabe.  

First gallery stop was  Division 
of Labor—Women Shi!ing a 
TransNational Gaze. Focal 
points for us were  the two 
pieces that FOMA recently 
donated ( pictured) to SMOCA.  
"e two photographers, M.
Jenea Sanchez and Gabriela 
Munoz, photographed Arizona-
based women artists in the 
context of labor and their gaze.  
Our pieces help to expand the 

narrow understanding of Latinex identity and were 
welcomed additions to the SMOCA collection.

We also saw the very interesting installation Voice 
Over:  Zineb Sedira by Zineb Sedira, !rst shown 
in Paris in 2019.  "e French born Algerian artist 
uses photography, video, archival !lm & recorded 
interviews as well as recreating her own living 
room space with many collected items.

Jacob A. Meders’ installation, And It’s Built on "e Sacred, re$ected on the handling of unwanted 
religious items.  Found objects were hand painted with traditional symbols of indigenous people.  
Meders is an assistant professor of Interdisciplinary Arts & Science at ASU.

Gabriela Munoz
Earth Tattoo, Pigmented inkjet print

M. Jenea Sanchez, Self Portrait 5, 
2021

Jennifer McCabe discussing the Zineb 

Sedira living room. 

A wrapt audience 3

Diedrick Brackens: art of 
bulrushes included hand woven 
tapestries & sculptural weavings.  
LA based, Brackens is known for 
making colorful textiles about 
African American & Queer 
histories.  Huge deeply colorful 
weavings & sculptural basket 
boats show Brackens textile cra# 
with unique vision & perspective.

A#er the museum tour, many 
in the group enjoyed a delicious 
lunch at nearby Los Olivas, 
which allowed further  time to 
build friendships. 
Our sincere thanks to Jennifer 
McCabe! T



This IS 
September!

Did you renew?
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OFF THE BEATEN PATH . . . .         Yasmin Rochette

 FOMA members may recall seeing 
work by Méndez in 2018 when we toured 
ASU’s Art Museum. "ese days, in a world 
where self-aggrandizement in certain stra-
tas of society seems rife, Leopoldo Méndez 
was, and is, a total study 
in contrast to this anath-
ema. As a committed so-
cialist, his belief was that 
one should work for the 
good of society, shrink-
ing even, from signing his 
own work.%
 !e People’s 
Graphic Workshop, Taller 
de Grá"ca Popular (TGP) 
was founded in 1937 by 
Méndez with artists Pablo 
O’Higgins and Luis Are-
nal Bastar. "ey created 
socially conscious art, 
some of which is truly 
visually heartbreaking. 
A vivid example is  ‘Fir-
ing Squad’ which shows the brave face of a 
courageous peasant about to meet his end 
during the Mexican Revolution.%
 Mexico City has an impressive 
body of Méndez’s work in the metro system, 
of all places. Perhaps this is appropriate, 
as millions stream through tunnels to and 
from work every day, these workers very 
likely descendants of the people Méndez 

Leopoldo Méndez: surprisingly obscure in his own lifetime
depicted in linocut. "is particular example 
shown here is of his artistic hero, José Gua-
dalupe Posada. It shows Posada, a famous 
artist, revolutionary and !erce critic of dicta-

tor Por!rio Díaz, in his workshop, watching 
régime violence outside his window. Also in 
the scene are the two Flores Mágon brothers 
and Lazero Gutiérrez de Lara, fellow revolu-
tionaries. One of the brothers holds a tract 
denouncing the cruel and unethical practice 
of conscripted labor. "is linocut and others 
like them depict ordinary people su&ering 
through the terrible times of the Mexican 

Homage to Posada, Leopoldo Méndez, linocut

Revolution.
 Art and activism de!ned Méndez’s 
life — the TGP workshop aided the war e&ort 
during WWII producing propaganda against 

Hitler, the Nazis and 
Fascists. Later in life, 
he won many prizes 
including !e Inter-
national Peace Prize 
in Vienna, in 1952.  
   
 Shockingly (to 
this observer), his 
work does not re-
alize high prices in 
the art market of 
today. "e images 
are insights into the 
troubled world of 
Mexico’s !ght for 
liberation, many of 
these same depic-
tions eerily re$ect-

ing society today. "ey are separated only by 
the lapse of time from when Méndez acted%as 
witness, and now. He and his colleagues at-
tempted in their own way to shame despotic 
authoritarians.%  Homenaje a Posada depicts 
a scene not too dissimilar to what is incred-
ulously happening on the streets of America 
in 2021— government-abetted thugs beat-
ing on innocents. Times, sadly, have not 
changed. T

Have you read?Have you read?
We are going to try something new this season. Since many of you are avid readers with tastes that o"en include Mexican subjects, 
we are hoping you will share those favorite titles (and a brief review if you wish). To get us started, Camille Holt has graciously 
leapt into the fray with one of her favorites. To keep you tantalized, she has purposely le" out many details so as not to be a 
‘spoiler’. She hopes you will uncover them for yourself!  If you want to add to the list, please send along your information to: 
Lynne Smith: lyntaitai@gmail.com. We all love a good read!

A book Camille Holt calls MAGICAL!
vere drought, (climate change), has impacted the 
traditional crops and the landowners have to !nd 
a way to develop new ones.  "ey must be produc-
tive to deal with the questionable agrarian reform 
of the Portillo government, otherwise their family 
lands will be taken by the government and distrib-
uted to others.  It is, also, the time of the Mexican 
Revolution.
  Enter a mysterious child, born so fa-
cially dis!gured he is later unable to speak. He is 
abandoned, and found covered in bees.  "e vil-
lagers believe he was ”kissed by the devil”.  Little 
Sinanopio is found and adopted by the Morales 

family and 
as he grows 
he has the 
uncanny ability to 
see the future. and also, to see 
evil. Wouldn’t we love to have him in 
our own family?
   “For me, the book ranks up there with 
the best books I have ever read, and de!nitely the 
best on Mexico by a Mexican writer. A#er I read it 
I purchased it in English on Audible.  It was won-
derful. Just imagine listening to it in the original 
Spanish. It would be Magical!”

4

"e Murmur of Bees
By So!a Segovia Translated  by Simon Bruni

It was written in 2015 and translated into English 
in 2018 as historical !ction, but I felt it was worth 
revisiting as it is more relevant and timely today 
than when it was created. 
 "e story starts circa 1918 in a small 
Mexican town called Linares, south of Monterrey. 
Against the backdrop of the Spanish Flu which is 
devastating the world and this town, the people 
are not able to carry on their normal lives.  Se-
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