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The Winter and Spring of 2020 will register as the Era of Covid 19!
All aspects of our lives changed, not by design but by necessity. It affected everyone and everything
we love to do — including FOMA activities.
As you know, there have been many cancellations in the name of ‘social distancing’ to curb the spread
of the virus. Upcoming art shows, bus trips to Wickenburg, Year End parties and General Meetings are all
pushed off until Fall (with fingers crossed that there will be a semblance of normalcy by then).
We are all trying to do our part to ‘stay at home’, ‘shelter in place’ or whatever else you name it.
So, on the bright side, weren’t we lucky to have our March 1st lecture just before this took over the
world? Nick Otero was indeed a much-needed breath of fresh air! The Presidium
Steve Davis, Sarah Maresco,
Lynne Smith, Fritz Thomas

Mastercraft In Modern Times

Yasmin Rochette

An attentive audience learned all about the creative and practical skills of
fashioning a Santo from Master Santero Nicolas Otero of New Mexico.
procuring and working with natural materials such as
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azurite and cochineal were described. It is certainly a time-
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consuming effort reproducing techniques that
date back to the 1600s. Several
samples
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Calendar

By now, you
should have
received
your new
Directory and
Membership
information.
Please renew
and look for
all the Fall
activities —
Fingers
crossed!

Book Review
La Peregrina

One way to describe Alma Reed
is the self-invented woman: a quick study,
daring and intrepid in an age where women
were not encouraged to be so. Her name and
her love for Mexico may be familiar to FOMA
members. She rose to a certain prominence
in 1921 when, as a young reporter in San
Francisco, she took up the cause of a 17 year
old Mexican boy on death row. She managed
to have a law changed in California, resulting
in his specific sentence being commuted.
In gratitude for her tireless efforts,
she was invited to Mexico by then President Obregón and ended up meeting the love
of her life, Felipe Carrillo Puerto, the Governor of Yucatán. He is a very sympathetic character, with a platform including land reform
and rights for the indigenous Maya. His ideals
lined up with Alma’s — helping the disenfranchised.
Tragically, right before he was to
marry Alma, he was assassinated by his political enemies for having a socialist agenda.
Alma’s life subsequently took various
twists and turns, leading her to archaeological digs in North Africa and Greece, then back
to New York City in 1928 where she founded
a salon, nicknamed The Ashram.
It was at this time she was introduced to José Clemente Orozco. The narrative
delves into their relationship: manager/promoter to artist. He was clearly unhappy in the
US; Alma asked him why he had come. His
response was, “I am a public painter. For public painting, you need walls. Big walls. Here
you have such fine walls ...”
Varied achievements and disappointment followed. Potential American

patrons were
intrigued
by Orozco’s
work, others found
it too
radical.
Whilst
not a financial
success
- he was never paid
for many of the murals
that grace spaces and institutions in the US - he
returned to Mexico as an ‘international’ artist,
his career on an upward trajectory from that
point on. Alma was pivotal in helping him on
that path.
Ms. Reed was a mistress of reinvention.
When one door closed, she found another she
could pry open, often with exaggeration and
slight of hand to get her own way.
Fate took her back to Mexico in 1950
where she spent the rest of her life, first in Mexico City and then in the archaeological wonders
of the Yucatán (one of the interests that had first
taken her there forty years earlier).
The title of this piece, La Peregrina,
(The Pilgrim), refers to a ballad that Felipe Carrillo Puerto commissioned in her honor. He was
never far from her mind and thoughts all the
years she survived him.
Fittingly, Alma is buried in Mérida,
a few feet from him. With non-essential travel
recommendations in effect, Antoinette May’s
book, first published in 1993, is an unvarnished
look at at an intriguing life, and a good diversion
in this ‘time of coronavirus’. q
Yasmin Rochette

Kudos to Yasmin Rochette!
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Almost singlehandedly, she has provided copy for
this edition of the newsletter during a time when
there is little activity to report on.
Through the years, and especially now, many
thanks for her willingness to pen her thoughts on
all the adventures that she and Craig have ‘off the
beaten path’. For many of us, she gives us a window into a world we would otherwise miss.
Hopefully, with all the current travel bans, she
also gets pleasure from re-reading her wonderful
Mexican travel log.
Gracias.

FOMA SCRAPBOOK
Do you remember where these were
taken & wasn’t it fun?
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•To encourage understanding and awareness of the importance of Mexican art and culture •To focus on how the art and culture of Mexico has influenced the
emerging Mexican-American art community •To raise funds for the acquisition of relevant Mexican and Mexican-American art for museums and institutions
•To encourage support for the exhibition of work by Mexican and Mexican-American artists •
To enhance the knowledge of Mexican art, crafts and literature through lectures and trips

FOMA MISSION STATEMENT

See you
in September!
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OFF THE BEATEN PATH . . .

Yasmin Rochette

Mayan Terra Firma
One of the most important archeological
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Temple of the Inscriptions (pictured) is

His reign lasted 68 years, and he was
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buried under mahogany, sapodilla

